projections of a future apocalypse in which outside forces bring all that we have
known into a new arrangement.
Gueorguieva's process is one of layering both her choice of mediums and ideas.
This process may explain Gueorguieva's willingness to push the boundaries of
painting and printmaking in the work she produces at Graphicstudio. The layering
and accumulation of printed paper and fabric attached to a welded steel structure
made from found material is the basis for Switching House, a wall sculpture
measuring 60 x 100 x 17 inches. The protrusions and dark voids are ominous and
suggest the fierce relief sculptures of Lee Bontecou, yet they are tempered by a
complexity that negotiates the space of the graphic elements in combination with
the sculptural forms, evoking transition and movement in space and time.
Ghost of Water is a large diptych with each panel measuring 120 x 70 inches that
explores separate and distinct representations of space and time, with one panel
in a restricted palette and the other with more color. The diptych format allows
for a visual center, a "zip" (to use Barnett Newman's term) where boundaries
or opposing forces in each arena come together and energy dissipates, creating
a mash-up of contradictory events. In a conversation during August 2014,
Gueorguieva described some of the influences that underpin Ghost of Water. She
explained that the painting responds to the violence of our mastery over nature
and, specifically, to the ongoing controversies over the Los Angeles River and its
concrete channels that control the flow of water. While working on this painting
in her L.A. studio, Gueorguieva heard bulldozers removing trees so that new ones
could be replanted in a prescribed order to make a new park in the L.A. River
flood plain.
Dona Nelson
Dona Nelson has been painting seriously, by her own description, since she was
twelve years old. Her paintings exude an imposing richness that requires attention
and compels the viewer to move in space and time to unravel her process and get
to the meaning that accumulates. As the viewer moves around the freestanding
canvases and examines the textured surfaces and forms, gestures and marks
invite surprising discoveries of confounding traces of images as underpinnings and
overlaps. Her experiments are informed by chance with serendipitous relationships
and intense stains of color.

